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41NA197, the Sam Stripling Site, on Bayou Loco 
in Nacogdoches County, Texas
Timothy K. Perttula
Introduction
 The Sam Stripling site (41NA197) is an ancestral Caddo settlement on a series of alluvial knolls in 
the floodplain on the east side of Bayou Loco in the Angelina River basin in the East Texas Pineywoods 
(Figure 1). The site was first located by Robert L. Turner, Sr. and Jr. in 1938, and in 1939 they told 
Gus Arnold of the University of Texas about the site when Arnold was conducting a Works Progress 
Administration (WPA)-sponsored archaeological survey of East Texas. Arnold collected a large sample 
of ceramic vessel sherds from the site (ET-601) during his 1939 survey work, and these collections are 
held by the Texas Archeological Research Laboratory at The University of Texas at Austin; the Turner’s 
had also amassed a substantial collection during their work; and in 1996 Tom Middlebrook returned to 
the site and officially recorded it (Middlebrook 1996), noting a well-preserved midden deposit in one part 
of the site, while also inventorying the Turner’s collection. In this article, I discuss the specific character 
of the ancestral Caddo ceramic assemblage from the Sam Stripling site recovered during Arnold’s work. 
Analyses by Middlebrook of the other known collections from the site are in progress.
Figure 1. General location of the Sam Stripling site (41NA197) in East Texas.
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Past Investigations at the Sam Stripling Site
 As part of the WPA-sponsored projects by The University of Texas between 1938-1941 (Guy 
1990:Table 4), Gus Arnold completed archaeological surveys in 16 East Texas counties, including 
Nacogdoches County. The artifact collections from those surveys are curated at the Texas Archeological 
Research Laboratory at The University of Texas at Austin (TARL). Gus Arnold identified and recorded 
a number of ancestral Caddo sites during his 1939-1940 WPA-sponsored archaeological survey of East 
Texas (Im 1975). He typically identified and recorded sites in plowed fields, and made substantial artifact 
surface collections (Perttula 2017). He was at the Sam Stripling site in the latter part of 1939.
The Gus Arnold Vessel Sherd Assemblage
 The Gus Arnold ceramic vessel sherd assemblage from the Sam Stripling site includes 313 sherds 
(Table 1). Ten of the sherds (3.2 percent) are from Woodland period Goose Creek Plain, var. unspecified 
(Story 1990) vessels, indicating a use of the site by Mossy Grove culture peoples sometime between ca. 
500 B.C. and A.D. 800. The remaining 303 sherds are from tempered ancestral Caddo vessels.
Table 1. Ceramic wares and temper categories in the Gus Arnold ceramic vessel assemblage from 
the Sam Stripling site (41NA197).
___________________________________________________________________________
Ware        Temper and paste 
 G* G-B G-H G-B-H B B-H SP N
___________________________________________________________________________
Plain 142 9 12 1 3 2 10 179
Utility 93 17 4 1 7 1 - 123
Fine 11 - - - - - - 11
___________________________________________________________________________
Totals 246 26 16 2 10 3 10 313
___________________________________________________________________________
*G=grog; G-B=grog-bone; G-H=grog-hematite; G-B-H=grog-bone-hematite; B=bone; B-H=bone-hematite; SP=sandy paste
 The ancestral Caddo sherds are from plain wares, utility wares, and fine wares tempered with various 
combinations of grog, bone, and hematite. Almost 96 percent of the sherds are from vessels with grog 
temper, either as the sole temper, or in association with bone or hematite (see Table 1). The remaining 
4.3 percent of the sherds have bone or hematite temper. In the assemblage as a whole, because of the use 
of multiple tempers in the manufacture of individual vessels, 13.6 percent of the vessel sherds have bone 
temper, and 7.0 percent have crushed hematite temper. 
 The plain to decorated sherd ratio in the ancestral Caddo vessel sherd assemblage is 1.26 (169/134), 
and about 92 percent of the decorated sherds (n=134) are from utility ware vessels with wet paste 
decorative elements. Fine ware sherds comprise 8.2 percent of the Gus Arnold assemblage from the Sam 
Stripling site (see Table 1).
 The utility ware sherds (n=123) in the Arnold collection from the site are primarily from vessels 
with incised lines (n=37, 30 percent of the utility wares), brushed marks (n=31, 25.2 percent), brushed-
incised marks and lines (n=17, 13.8 percent), and rows of tool punctations (n=17, 13.8 percent) (Table 
2). Oher utility wares have brushed-appliqued, brushed-incised-punctated, brushed-punctated, fingernail 
punctated, incised-punctated, and pinched decorative elements. The fine wares (n=11) have engraved 
(n=10, 90.9 percent of the fine wares) and trailed (n=1) decorative elements.
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Table 2. Decorative methods and elements in the utility ware and fine ware sherds from the Gus 
Arnold assemblage at the Sam Stripling site (41NA197).
___________________________________________________________________________




overlapping brushed marks - 2 2
parallel brushed marks - 28 28
vertical brushed marks - 1 1
Brushed-Appliqued
parallel brushed marks and straight appliqued fillet - 1 1
Brushed-Incised
horizontal brushed-incised marks and lines 1 - 1
opposed brushed-incised marks and lines - 3 3
parallel brushed-incised marks and lines - 8 8
parallel brushed marks and overlying opposed incised - 5 5
  lines
Brushed-Incised-Punctated
horizontal brushed-incised marks and lines and tool 1 - 1
  punctated row under the lip
parallel brushed-incised marks and lines and tool - 1 1
  punctated row through the brushed-incised el.
Brushed-Punctated
diagonal brushed marks and horizontal tool punctated - 1 1
  row
horizontal brushed marks and tool punctated row under 1 - 1
  the lip
opposed brushed marks and tool punctated row through - 1 1
  the brushing 
parallel brushed marks and horizontal-vertical tool - 1 1
  punctated rows through the brushing
parallel brushed marks and tool punctated rows through - 1 1
  the brushing
Incised
cross-hatched incised lines 2 9 11
horizontal incised lines 3 - 3
opposed incised lines - 2 2
parallel incised lines - 16 16
straight incised lines - 4 4
vertical and diagonal opposed incised lines - 1 1
Incised-Punctated
cross-hatched incised lines and zone of tool punctations - 1 1
broad curvilinear incised lines with a zone of cane - 1 1
  punctations
curvilinear-diagonal incised lines and zone of fingernail 1 - 1
  punctations
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Table 2. Decorative methods and elements in the utility ware and fine ware sherds from the Gus 
Arnold assemblage at the Sam Stripling site (41NA197), cont.
___________________________________________________________________________
Decorative method and elements Rim Body N
___________________________________________________________________________
diagonal incised lines with overlying fingernail 1 - 1
  punctations
diagonal opposed incised lines and triangular zones filled 3 - 3
  with punctations
parallel incised lines and tool punctated row - 1 1
straight incised line and 3+ tool punctated rows - 1 1
Pinched
vertical pinched ridges - 1 1
Punctated
fingernail punctated rows - 3 3
tool punctated rows - 16  16
3+ tool punctated rows 1 - 1
Fine Ware
Engraved
cross-hatched engraved lines - 1 1
diagonal engraved line - 1 1
diagonal opposed engraved lines-large triangular excised 1 1 2
  area (Holly Fine Engraved)
opposed and curvilinear engraved lines - 2 2
parallel engraved lines - 1 1
straight engraved line - 1 1
straight engraved line and excised area - 1 1
vertical-diagonal engraved lines and hatched curvilinear - 1 1
  zone
Trailed
parallel trailed lines - 1 1
___________________________________________________________________________
Totals 15 119 134
___________________________________________________________________________  
 The sherds with brushed, brushed-incised-punctated, and brushed-punctated decorative elements 
(see Table 2) are from Bullard Brushed vessels with brushed and brushed-incised marks and lines on the 
rim and body. Occasionally, a row or rows of tool punctations were added to the decoration, either as 
a row beneath the vessel lip or at the rim-body juncture, or in rows pushed through the brushing. Five 
sherds are from early Historic Caddo period Spradley Brushed-Incised vessels with opposed incised lines 
overlain on brushed marks (Marceaux 2011; Perttula and Selden 2014).
 Rims with incised lines have either horizontal (Figure 2a) or cross-hatched (Figure 2b) lines. Those 
with horizontal incised lines are likely from Early Caddo period Davis Incised vessels, and those with 
cross-hatched lines may be from Dunkin Incised vessels (see Suhm and Jelks 1962:Plates 18 and 19i). 
One body sherd is from a Pease Brushed-Incised vessel with vertical and diagonal opposed incised lines 
(Figure 2c; see also Suhm and Jelks 1962:Plate 60i, k). Other incised body sherds have only opposed, 
parallel, or straight lines (see Table 2).
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Figure 2. Decorative elements on selected utility ware sherds in the Gus Arnold assemblage from the Sam 
Stripling site: a-c, incised; d-e, incised-punctated.
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 The rim sherds with incised-punctated decorative elements have diagonal opposed incised lines 
(straight to curvilinear lines) with triangular zones between the lines filled with rows of tool punctations 
(see Figures 2d-e and Figure 3a). They are from either Maydelle Incised or Pineland Punctated-Incised 
vessels (Suhm and Jelks 1962:Plate 52; Jelks 2017:Figure 29). Two other rim sherds have either 
curvilinear-diagonal incised lines and a zone of fingernail punctations (see Figure 3c) or diagonal incised 
lines with overlying fingernail punctations (see Figure 3b).
Figure 3. Incised-punctated rim sherds in the Gus Arnold assemblage from the Sam Stripling site.
 A body sherd from one of these types has cross-hatched incised lines and a zone of tool punctations. 
Another body sherd has parallel incised lines adjacent to a row of tool punctations, and another from 
the Arnold assemblage has a straight incised line adjacent to at least three punctated rows (see Table 2). 
Lastly, one body sherd has broad curvilinear incised lines with a zone of cane punctations, and this sherd 
may be from an early Caddo Crockett Curvilinear Incised vessel (see Suhm and Jelks 1962:Plate 17d, 
h-i). 
 One utility ware body sherd is from a Killough Pinched jar (see Suhm and Jelks 1962:Plate 46). 
It has vertical pinched ridges (see Table 2). Eighty-five percent of the punctated sherds in the Arnold 
assemblage have rows of tool punctations (likely including cut fish vertebrae as tools, see Dumas 
[2017]), probably on both the rim and the vessel body; the remaining punctated sherds (15 percent) have 
rows of fingernail punctations.
 Two of the fine ware engraved sherds are from Early Caddo period Holly Fine Engraved carinated 
bowls that have diagonal opposed engraved lines and large triangular excised areas (Figure 4a; see 
also Suhm and Jelks 1962:Plates 39 and 40). Several of the other sherds may also be from Holly Fine 
Engraved vessels, including a body sherd with a diagonal engraved line and a body sherd with a straight 
engraved line and an excised area (see Table 2).
 Another engraved body sherd in the Gus Arnold assemblage has cross-hatched engraved lines, one 
body sherd from a carinated bowl has opposed and curvilinear engraved lines (see Figure 4c), and a third 
body sherd (from a bottle) has vertical and diagonal engraved lines and a curvilinear engraved zone with 
hatched lines (see Figure 4b). There are also two sherds with either parallel or straight engraved lines 
(see Table 2).
 The one remaining fine ware sherd in the Gus Arnold assemblage from the Sam Stripling site is a 
body sherd from a Keno Trailed, var. unspecified vessel. The sherd has parallel trailed lines (see Table 2).
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Summary and Conclusions
 In 1939, during a WPA project regarding the archaeological survey of East Texas, Gus Arnold of the 
University of Texas visited the Sam Stripling site (41NA197) on knolls in the Bayou Loco floodplain, 
and collected a substantial assemblage of aboriginal ceramic vessel sherds there. This sherd assemblage 
is in the collections at the Texas Archeological Research Laboratory at The University of Texas at Austin, 
where I had the opportunity to analyze the sherd assemblage (n=313).
 About 3 percent of the sherds are from a Woodland period (ca. 500 B.C.-A.D. 800) Mossy Grove 
occupation of the Sam Stripling site. The sherds are from sandy paste Goose Creek Plain, var. unspecified 
vessels. The remainder of the ceramic sherds are from ancestral Caddo vessels discarded at the site 
during several different occupations. The first occupation by Caddo peoples at the site took place during 
the Early Caddo period (ca. A.D. 900-1200), and is marked by sherds from Crockett Curvilinear Incised, 
Dunkin Incised, and Holly Fine Engraved vessels. 
 The principal occupation by ancestral Caddo peoples at the Sam Stripling site was during the Late 
Caddo period Frankston phase (ca. A.D. 1400-1680). The ceramic vessel sherd assemblage, primarily 
from grog-tempered vessels, in this component had a considerable number of utility ware jars with 
brushed, brushed-incised, brushed-punctated, and tool punctated decorative elements from Bullard 
Brushed, Killough Pinched, Maydelle Incised or Pineland Punctated-Incised, and Pease Brushed-Incised 
types. About 45 percent of the utility ware sherds at the site have brushing marks.
 The third and last ancestral Caddo occupation at the Sam Stripling site took place after ca. A.D. 1680 
during the Historic Caddo Allen phase. The few sherds identified from this occupation are from Spradley 
Brushed-Incised jar sherds and a Keno Trailed, var. unspecified body sherd.
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Figure 4. Decorative elements on selected engraved fine ware sherds in the Gus Arnold assemblage from the Sam 
Stripling site: a, Holly Fine Engraved rim sherd; b, engraved carinated bowl sherd; c, engraved bottle sherd.
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